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Preparing for the Job Search, by Kyle Stedman  
   Some days, job searching makes me 
feel bad. Not for the typical reasons—the 
hundreds of applicants vying for each 
spot and everything; I knew I was get-
ting into that when I started. No, some 
days I feel bad because job searching 
reminds me of all the gaps in my prepa-
ration, letting the light in on my insecu-
rities like light through the curtains in a 
ratty hotel. 
   After reading the MLA ads each Fri-
day, I say to myself things like, “Sure, I 
can teach professional writing, but how 
much of an expert am I on scholarly lit-
erature about it?” or, “Yes, I want to be 
an administrator one day, but do I 
now?” or, “I know about digital stuff. 
But am I an expert on digital literacies? 
Digital humanities? Digital rhetorics?” 
It’s enough to make a fellow feel down-
right self-conscious. 
   So in the interest of helping you iden-
tify your own gaps and strengths as you 
decide how you want to rhetorically 
situate yourself as a member of the pro-
fession, let me share some advice about 
possible ways to get ready, based on the 
ads I’ve seen, and a few ways I’ve been 
surprisingly pleased with myself. (As a 

rhetoric and composition student, I 
know not all of these will apply to 
everyone—and if our amazing place-
ment committee ever contradicts 
this advice, listen to them, not me.) 
“It might be a good idea to . . . “ 
* Take a variety of courses from a 
variety of professors. (Obvious, I 
know, but sometimes I wonder if 
my coursework looks wimpy to an 
outsider.) 
* Send out a solid research article to 
a peer-reviewed journal early—say, 
by the end of the second year. I have 
pieces in print, and I have a stellar 
piece that’s been accepted, but in 
my self-conscious moments I wish 
that my one super-serious scholar-
ship sample were already laid-out 
and published. As it is, I send out 
the manuscript from Word, and it 
looks wimpier. 
* Spend some time to learn the 
really techy side of Web develop-
ment (html, CSS, java, PHP, etc.), 
allowing you to make stuff from 
scratch and say so. Some job ads 
have specifically asked about this. 

* Develop unique assignments in 
easily sharable formats, maybe 
even developing them with a 
mindset of “Ooh, I’m going to 
send this out to job committees 
one day.” To share a couple of my 
most interesting assignments 
from courses I’ve taught, I had to 
hunt down instructions from vari-
ous places in old Blackboard 
courses, shoving them into a sin-
gle doc and sprucing up the de-
sign. If I had been making share-
ready documents from the begin-
ning, I’d be in better shape. Same 
for detailed schedules of assign-
ments and readings. 
* Write down your teaching phi-
losophy and develop assignments 
that actually enact it. Better yet if 
these both lean heavily on your 
research interests. In my paranoid 
moments, I wish I could say, with 
the clarity of spring water, “My 
philosophy rests on SOUND, and 
I’ve taught these assignments 
about SOUND, and what do you 
know? My dissertation also stud-
ies SOUND.” 
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   On Monday, November 7, our 
MFA program hosted the third 
annual Writers’ Harvest at Ella’s 
Folk Art Café in Seminole 
Heights. The event, an evening of 
celebration featuring readings, 
music, and raffle drawings, is 
quickly becoming a beloved tradi-
tion at USF, a chance to unwind 
and enjoy the camaraderie of our 
close-knit academic community. 
Each year, the Harvest raises cash 
and canned-food donations to 
benefit Feeding America, a hunger
-relief charity dedicated to feeding 
America’s homeless through a 

prose. Between the readings, a 
brace of raffle drawings expressed 
the event organizers’ gratitude for 
those who donated food or cash. 
Musical intermissions by Bad 
Grammar, a band made up of first
-year grad students Allison Gib-
bes, Jenni Nance, and Brogan Sul-
livan, rounded out the evening.  
   The MFA program would like to 
give a huge shout out to those who 
attended this year’s Writers’ Har-
vest and helped make it such a 
huge success, as well as to the stu-
dents and faculty who donated 

nationwide network of food 
banks. Thanks to your assistance, 
hard work, and kind generosity, 
we were able to harvest 750 
pounds of canned food and $350 
in donations.  
   We had an excellent turnout that 
evening. There was standing room 
only at the intimate and chic Ella’s 
Folk Art Café, and the crowd 
spilled up into the loft above the 
stage. This year’s readers—Erika 
Meitner, Michael Hettich, and 
USF’s own Karen Brown—treated 
the audience to an eclectic and 
compelling mix of poetry and 
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cans of food in the weeks leading up 
to the event. Thanks also to our Eng-
lish Department staff, who, besides 
their incredible support throughout 
the year, helped the MFA program 
with administrative assistance dur-
ing the food drive. Our appreciation 
also goes out to the businesses that 
donated raffle prizes and to Ella’s 
Folk Art Café for hosting our event. 
And an extra-special round of thanks 
to everyone who volunteered their 
time and energy to ensuring that the 
event went off smoothly: 
  Gloria Muñoz, who served as the 
evening’s emcee, performed her du-
ties with her customary grace and 
style. Claire Stephens was the event’s 

official photographer and image con-
sultant and could be seen maneuver-
ing her camera and tripod through 
the crowd with professional aplomb. 
Zachary Lundgren, campus strong-
man, liaised with Feeding America, 
lugging all 750 pounds of canned 
food to his car to make sure the do-
nations made it to those in need. 
Enaam Alnaggar, fashionista extra-
ordinaire, designed the beautiful and 
evocative event posters and flyers. 
Bobby Toye and Ryan Cheng, tag-
team Enforcers, manned the door, 
collecting donations and distributing 
raffle tickets in exchange. Tough-guy 
Alan Shaw applied pressure on local 
businesses to donate the raffle prizes 

(no kneecaps were shattered in the 
making of this movie). Usual sus-
pects Whitney Egstad and Michael 
Rusó lined up to assist Gloria Muñoz 
with the raffle drawings, and they 
looked great doing it. And finally, a 
very special thank-you to the Godfa-
ther, Ira Sukrungruang, who coordi-
nated Writers’ Harvest, and without 
whom we would all be up a certain 
creek, most definitely without pad-
dles. Ira’s hard work, indefatigable 
enthusiasm, and generous support 
are inspirational to us all.  We hope 
you will join us for next year’s Writ-
ers’ Harvest, which promises to be 
even better.  
--Brogan Sullivan, MFA 

* Write a seminar paper that really 
dives into a popular subfield. For me, 
that would mean something on basic 
writing, multicultural literacies and/
or rhetorics, writing centers, ELL stu-
dents, and WAC/WID programs—all 
things that seem to come up all the 
time in ads. While I know where to go 
to read up on these topics 
(comppile.org, folks!), I’m not the ex-
pert. And I so, so wish I were the ex-
pert on, like, everything. 
“Yowza, I’m glad I . . .” 
* Know lots about my focus areas: 
multimodal composition, new media 
studies, and digital literacies. Those 
phrases also come up a lot in ads, and 
because I’ve been reading the main 
journals on these topics and going to 
conferences regularly (two or three a 
year), I feel confident to discuss them. 
And wow, feeling confident about 
anything these days is good for the 
soul. 
* Can prove that I know about some 
of these areas with audio, video, and 
graphic design work that’s on my web-
site. 
* Taught online. Seriously, everyone 
wants to know if you’ve taught online, 
at least in rhet/comp. 

* Taught lots of different classes. I love 
knowing that I can say I’ve taught 
comp 1 and 2, comp 2 online, technical 
writing, professional writing, and ex-
pository writing. And it’s not like there 
was a big secret trick to getting these: I 
requested them on the form we fill out 
every semester. 
* Kept all my student evaluation num-
bers in one place, making it easy to 
whip up a table showing my scores, 
averages, and some selected quota-
tions. (Nancy Morriss will give you 
copies if you don’t have any filed 
away.) 
* Kept my CV up to date. I have a 
Google Doc called “CV Additions,” so 
whenever anything happens, I jot it in 
there, regardless of what computer I’m 
at. Then, every month or so I actually 
update the CV itself (which takes a sec-
ond longer because I provide a Web, 
doc, and PDF version on my website). 
* Took a couple of creative nonfiction 
classes. There are plenty of small 
teaching schools that are looking for a 
composition person who can also teach 
creative writing, who can also teach 
literature surveys, who can also bake a 
mean loaf of cranberry bread, who can 
also. . . . 
* Met people at conferences. When I 

tell my wife about conference experi-
ences, she’s always telling me, an in-
trovert, “Oh, it sounds like you did so 
much good networking!” And I al-
ways think, It didn’t feel like net-
working. It just felt like sticking 
around. But you probably know this: 
lots of grad students go to confer-
ences and they don’t stick around. 
Because I went to the lunches and 
parties and such, I was able to get 
letters of recommendation from two 
big names in the field, an assistant 
editorial position on a book series, 
introductions to editors of journals 
who want to publish my kind of stuff, 
and more than once, free drinks. 
* Set up a sweet online solution to the 
problem of keeping track of all the 
different jobs, what materials I’ve 
sent where, and what I’ve told to peo-
ple at each school. I wrote a blog post 
about it, so I won’t go into it all here; 
it’s up at http://tinyurl.com/
stedmanjobs if you’re interested. 

—Kyle Stedman, PhD Rhet/Comp 
 

Job Search Continued 

V o l u m e  V I ,  I s s u e  I V  D e c e m b e r  2 0 1 1  




